
The mission of Montana Shakespeare in the Parks is to engage and enrich both rural and 
underserved communities with professional productions of Shakespeare and other classics 

and, through educational outreach, to inspire creative expression and appreciation of the arts in young audiences.
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Welcome to the 51st season of Montana Shakespeare in the Parks! Last year’s golden an-
niversary season was filled with much excitement and was met with tremendous success. 
We had the opportunity to celebrate with all of our communities from across five different 
states. We took time to acknowledge the history of our organization and honor each and 
every one of you who have worked to help grow and sustain our mission of bringing live, 
free productions to your families and neighbors. We were reminded of the vastness of our 
reach and the impact that you all make to keep MSIP alive for all generations to enjoy. 

There are many unique attributes that make up our intrepid organization. As many of you 
know, we ask much of our team of artists; whether it be the task of creating dozens of cos-
tumes designed to withstand the unpredictable elements, building scenery and props that 
are met with challenges of the Big Sky summer season, or the day-in and day-out process 
of building the stage only to tear it down a few hours later. Each detail of shaping the sum-
mer tour amounts to the intrinsic rewards of performing exciting and relevant productions 
and further becoming a part of your families and communities through inviting you all into 
a visual world of storytelling.

Of the many characteristics and contributions that have sustained us over these last 51 
years, it has been your passion and devotion to our mission that has carried us along the 
way. It is your recognition that Montana Shakespeare in the Parks is about community and 
that we are all made stronger by finding ways to come together regardless of political or 

socioeconomic differences that is the backbone of our success, as well as the many ways 
you continue to foster growth within your schools and communities. Most importantly, 
it is the way in which you lean into how your younger generations are inspired to uphold 
family and neighborly values that help pave the way for the appreciation and importance 
placed upon community growth and legacy. 

Our mission to provide live free performances in your community parks paired with your 
investment in each other as you come together to enjoy our programs is the bedrock of 
Montana Shakespeare in the Parks. We dedicate our 51st season to you, and especially our 
young people who continue to demonstrate their investment in the cultural arts and to 
upholding community values and heritage. 

We all at MSIP look forward to sharing this season with you as we move into our next 50 
years of bringing communities together to enjoy in the splendor of storytelling under the 
Big Sky canopy!
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What inspires you to do what you do? 
Something that has always continued to inspire me is meeting 
with audience members after a show and having the opportunity 
to ask them what stuck with them after the performance. It’s 
really informative to hear what is resonating with people, what 
connections they’re making, and it inspires me to keep making 
work and finding stories that are relevant to today.

What directors have impressed you and/ 
or inspired you? 
There have been so many directors that have been an inspiration 
for me. It’s really difficult to name only a handful, but some 
names that come to mind are Devon de Mayo, who is a local 
Chicago director. She’s a real visionary and kinetic director who’s 
constantly rooting the story back to the human experience and 
makes really, really exciting productions.

I’ve also been tremendously lucky to work with Tina Packer out 
at Shakespeare & Company. She is so deeply knowledgeable 
about Shakespeare’s body of work and so rigorous with the text. 
I’ve just been very fortunate to have worked on multiple shows 
with her and get to see her work and approach to the canon.

And finally, I’ve been really lucky to have seen several 
productions by Anne Bogart, who was the Artistic Director 
of SITI Company up in New York. Anne Bogart is a visionary 
and expressionistic director who tells stories almost through 
painting bodies on stage. Her work is really stunning and pushes 
me to be a visual director as well.

Measure for Measure is listed in Shakespeare’s 
cannon as a comedy, but by scholars is 
considered to be one of his “problem plays.” Can 
you talk a little bit about the themes in Measure for Measure and 
what excites you about this play?  
 Yes, so Measure for Measure is one of Shakespeare’s late comedies and it is often 
referred to as a problem play, meaning it doesn’t resolve as neatly as some of his other 
structural comedies do, like Much Ado About Nothing, As You Like It, or The Comedy of 
Errors. It ends on a really ambiguous note, and I think that’s key to the play. He sets us 
up for an expectation to end like a lot of his other comedies, and it doesn’t, and I think 
he’s saying something with the way he chooses to wrap it up. It’s a great play because 
it’s focusing on the theme of power in particular, and the way power is distributed 
through different class dynamics.

So, in this play you have three different, what I’m calling worlds or groups of people 

that are sometimes in alliance and sometimes in 
conflict with each other. You have the political class, 
people like the Duke, you have the religious class, folks 
like Isabella and the Friars, and then you have what I’m 
calling the working class, which are the common people 
who support the city of Vienna. 

All three of those different groups are in contention 
with each other, and the play explores how power can 
influence the way people live and how those people 
sometimes push back against it. It’s a really salient 
play. It deals with themes that we’re discussing right 
now, particularly after the “Me Too” movement and 
particularly with different rights being oppressed.

In that way, this play is always relevant because those 
tensions have always been present. I think people are 
going to find it a really dynamic and really exciting 
play to watch. As we know, he’s a really smart writer 
who balances some of the heavier scenes with really 
wonderful comedic scenes. So, it’s not all heavy. It’s not 
like, you know, King Lear or some of his other tragedies. 
He’s finding a balance between the humor and the 
weightiness within the play.

What are you most excited about in  
working with Montana Shakespeare in  
the Parks?   
 I am so excited and geeking out about working for 
Montana Shakespeare in the Parks. It’s a company that 
I have been hearing about since I was in high school in 
the early 2000s. A friend of mine had an older brother 
who toured with the company and spoke very highly 
of their work. Then continuing into college and post-

college, I had a number of friends who worked here as actors and mentors who have 
worked here as directors. And across the years I’ve been hearing about the company, 
I’ve heard nothing but good things, which is just really, really exciting that the 
company has such a strong reputation nationally. 

I also think the way in which [MSIP] brings theatre to rural communities who 
otherwise might not have access to it is tremendous and phenomenal. That’s our 
job as theatre artists, to make sure that we are telling stories and making ourselves 
accessible to anyone who wants to hear those stories. So, I am in total alignment with 
the vision of the company. I am thrilled about its amazing reputation and just really 
excited to work with the cast that we have that is pretty spectacular.

What inspires you to do what you do?  
What inspires me is the opportunity to continue to forward this mission and to bring 
these professional productions to communities that traditionally don’t have access 
to the performing arts. I love finding ways in which we can take the material that 
Shakespeare has given us, and other classics, and work towards making them relevant 
for our audiences to help them further engage and truly be part of the experience in a 
fresh, unique way. 

I love every aspect of our educational programs that we offer as well, and the 
opportunity to really meet students at their level daily and to engage them in the 
classroom with some really exciting material in terms of curriculum. 

I love the fact that we’re grassroots and that our 51-year history has been predicated 
upon the enthusiasm and true ownership of our communities. To be able to foster and 
be a part of continuing to forward the mission for an organization that is so heavily 
inspired by our audiences and our communities is quite an honor.

What qualities and ingredients do you seek in an actor when  
hiring for the summer tour?  
We see so many talented actors throughout the course of our audition process, 
whether that’s in Houston, Chicago, Minneapolis, or different universities that we go 
to. It’s easy to get inspired by actors who are very talented and skilled with language 
and bring a lot of skill sets to the table.

Of course, all of those skill sets are incredibly important to helping keep our 
professional aesthetics going forward, but it’s also very important to ensure that we 
find individuals that are kind, open, curious, and have truly adventurous mindsets. 
It’s important that they are excited about being an ambassador for the organization 
as they interact with our community members who support us. It’s also important 
they have an openness and enthusiastic energy about experiencing Montana and the 
surrounding states. 

I also really look for individuals that, as part of an 
ensemble, can complement the group of people that 
we are hiring. You know, these actors work, eat, play, 
and do everything together every day on the road. The 
tour is a grueling, labor-intensive experience, so they 
have to be able to lean on each other, trust each other, 
and confide in each other. We look for individuals who 
have a very mature mindset, a willingness and curiosity 
about what we do, and a desire to experience the adventure.

How important is collaboration to you? How much freedom do 
you give actors to participate in the making of a play? 
I am always surprised by how influenced I am by the actors who come into a room, 
from the callback process and even the audition process. Throughout my career, actors 
have come into the room and really changed my approach. In bringing a group of 
people together and jumping into the process of building a show, I am always leaning 
upon the actors to really help inform the direction of the play and the way we want it 
to go.

I do like to set up a bit of a structure in terms of sculpting the physical life of the play, 
and then allowing us time to really be together in that collaborative process to truly 
ask questions, explore, fail, fail again, and fail again. That’s the only way I feel we 
will be able to fully understand what our capabilities are. We have to be able to come 
together in a collaborative fashion and fail constantly. I believe that’s important for 
students, for working professionals, and for directors. But, if we’re doing it together, 
trust each other in the room, and are given freedom of voice, then I find that we can 
ultimately achieve a great production.

What made you decide to do a non-Shakespearean play this 
season? Why The Three Musketeers?  
Two answers. So, Shakespeare in the Parks does have a history over the last 51 years of 
selecting material that is not only Shakespeare, but other relevant classics. There’s a 
strong history of doing George Bernard Shaw, Molière, and a number of other classics 
throughout the course of Shakespeare in the Parks’ 
history, so that’s been formulaic for some time. I feel this 
alternating process is important for us to adhere to; one 
year doing two Shakespeare productions, and then the 
next year producing a Shakespeare and another relevant 
classic. 

But this past summer, I was really inspired by the younger 
generation that comes out to experience our plays. Our 
productions are always so exciting for me to experience, 
knowing that the actors are getting an opportunity to 
perform for an audience that is multi-generational. That 
there is such a huge interest from our younger community 
is exciting! I think that’s, in part, a carry-through from our 
education programs. 

This past summer I was up in Choteau, Montana to see 
King Lear and I was struck by the number of young people sitting in the front row. I 
thought to myself, “Oh my God, all these young people are here to see King Lear, of all 
plays!” So, as a way to give back to, not only all the generations that we perform for, but 
specifically our young people, I wanted to give them something tied to their journey. I 
think there’s a lot of opportunity for young people to see themselves reflected on stage 
with The Three Musketeers. And of course, the exciting qualities of sword fighting and 
the adventure quality is, I think, intriguing for young people. That was a big part of 
why we chose The Three Musketeers.

How do you feel the character of D’Artagnan will relate to 
audience members, especially our younger audience?  
I think that D’Artagnan is an exciting character for all audiences, but especially young 
people. To become a Musketeer is D’Artagnan’s lifelong dream. His journey from 

Welcome, friends!
Now in its 51st season of bringing communities together 
through the inspiring power of live theatre, Montana 
Shakespeare in the Parks remains a true gem in the crown 
of our state’s commitment to the arts. The beauty of our 
company is not only found in painstakingly designed sets 
and costumes that travel across the Intermountain West, but 
also in the cadre of fine actors who have come from near and 
far to share their diverse talents with us. The beauty is found 
in the land-grant mission of Montana State University—
the home of MSIP—which has always embraced the same 
values of access, promise, and opportunity that make MSIP 
so enjoyable and representative of the very best of us. The 
beauty is found in the cities and towns across our region, 
ranging in size from the tens to the thousands, where the 
grit and tenacity associated with a hard day’s work is also 
mirrored by a unique love of Shakespeare. The beauty is 

found in the stories, emotions, triumphs and agonies that Shakespeare wrote about over 400 years 
ago, which still resonate with us now in 2023. The beauty is found in the hot summer sunshine, the 
shared blankets and picnic dinners spread on the grass, the feeling of happiness and camaraderie 
that wells up in all of us when MSIP comes to town. For these reasons and so many more, MSU’s 
College of Arts & Architecture loves our Montana Shakespeare in the Parks—a love that finds its 
equal in you and your ongoing support of all we do! Here’s to a beautiful performance!

Warmly,

Dr. Royce W. Smith 

Dean, College of Arts & Architecture

Dr. Royce W. Smith | Dean, College of Arts & Architecture

TO GIVE A 
GIFT TODAY!

MAKE A ONE-TIME 
GIFT OR PLEDGE 
YOUR MONTHLY 

SUPPORT.

Dean’s LetterScan
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Kevin Asselin
Interview with

Director of The Three MuskeTeers

Peter Andersen
Interview with

Director of Measure for Measure

Photo by Shawn Raecke

leaving home, a very rural environment, and courageously journeying as a young 
individual from that kind of upbringing to an environment that is more urban and 
ruthless in nature is something many people can relate to.

The leaps we take in life, whether leaving home for the first time to go to college or 
embarking from middle school on to high school, carries a level of anxiousness and 
requires a level of courage that oftentimes might not be employed in our daily lives. I 
think we all experience that in D’Artagnan’s journey. 

There are a lot of hard lessons that D’Artagnan encounters, and we all can relate to 
that. So, there’s much to reflect upon, I think, with our audience members as they 
watch D’Artagnan’s journey, and I think for young people to experience that kind of 
journey is really exciting.

What directors have impressed you and/or 
inspired you? 
Darko Tresnjak is a director I’ve never had a chance to 
work with who I think is remarkable in his approach 
to classic material and finding ways to make it 
contemporary, relevant, engaging, and unique. I 
also think Barry Edelstein is an incredible director, 
particularly in the world of classics. His approach from 
working in the rehearsal space through to performance 
and how that’s been translated through his book, Thinking 

Shakespeare, has been very inspiring for me and my career. 

More directly with Shakespeare in the Parks, Bill Brown has been very influential 
for a for a big part of my career. I quote him the most in the rehearsal space. I love 
having that connection with him, this great commonality. He really encourages his 
team of actors and designers to find the truth and honesty. You know, that’s always our 
pursuit, but I feel that the way in which Bill would challenge actors and designers and 
producers to think bravely about new ideas is particularly inspiring. There has been a 
lot of inspiration and mentorship that I’ve received from him. 

Lastly, I’ll say Joel Jahnke, my predecessor, in terms of structure and understanding 
the uniqueness of our process, has been a huge influence on me in terms of how I go 
into the early stages of a rehearsal process and then ultimately understanding what it 
means to be mission-driven and community-driven. He really instilled that in myself 
and many of my colleagues. 

As a trained fight director, how does a play like The Three 
Musketeers differ from other plays that you direct?  
A play like The Three Musketeers is iconic because of the opportunity to do quite a bit of 
storytelling through movement. As a fight director, I feel it’s always important to talk 
about the fact that it’s not about the spectacle. It’s about the opportunity to further the 
story through movement. 

With stage combat, it’s the interpretation of story through violence, and the 
demonstration of violence on stage, and it’s such a big part of the world of The Three 

Musketeers – They live and die by the sword, and the sword 
itself is an iconic piece of the landscape, the atmosphere, 
and the culture of The Three Musketeers. The sword itself 
becomes a character. I think about how that character 
plays through the storytelling, and how we can keep our 
audiences connected to the importance of that gesture 
throughout the course of the play.

I operate very differently as a director versus a fight 
director in some ways. I think there are a lot of 
similarities, but I never approach choreographing a fight 
with a planned idea. I really rely on the actors to inform 
me in terms of their skill level, and their ability to move 
freely. These things will always play a role in how we’re 
going to choreograph a fight, whereas with blocking and 
staging when directing, I’m always doing some pre-
planning that I then move away from as we get through 
the process. 

But ultimately, the storytelling piece between stage fighting and just blocking itself, 
I think, are parallel in the fact that space and movement will forward story for an 
audience’s experience. And whether you’re using a sword, your fist, or just language, 
how you are working in space physically is going to really influence the way in which 
the audience experiences the story, and stage combat and sword fighting add a 
dynamic of excitement that might be not explored as much. 

It’s exciting to be able to delve into this play. I’ve worked with Musketeers as both a fight 
director and an actor in the past, but have never directed it, so to bring my experience 
with fight and the work that we’ve being doing with Shakespeare in the Parks is an 
exciting opportunity to tell the story in a fresh way and make it unique and special for 
our audiences. 

“In that way, this play is always 
relevant because those tensions 
have always been present. I 
think people are going to find 
it a really dynamic and really 
exciting play to watch.”

“I love the fact that we’re grassroots 
and that our 51-year history has been 
predicated upon the enthusiasm and 
true ownership of our communities.”

“A play like The Three Musketeers 
is iconic because of the opportunity 
to do quite a bit of storytelling 
through movement. As a fight 
director, I feel it’s always important 
to talk about the fact that it’s not 
about the spectacle. It’s about the 
opportunity to further the story 
through movement.”



Anne) and political (initiating a war with France). Dumas’s portrayal of 
Buckingham, however, is mixed, thus sometimes the musketeers find 
themselves helping the Englishman in order to protect their country. 
Rushing to England and back to return some missing diamonds, the 
heroes show undaunted bravery, disregarding their own safety in order to 
protect the queen’s reputation and to reduce Richelieu’s influence.   

In this otherwise male-dominated world, some brave women manage 
to take center stage, such as Constance (D’Artagnan’s love interest), and 
even his mother, who sends him to Paris to seek honor. No woman is 
more powerful, however, than Milady de Winter, the Cardinal’s chief spy, 
who is equally adept at sword fighting, eavesdropping, and seducing 
men. Her machinations bring about the death of Buckingham and almost 
cause the downfall of D’Artagnan himself. Dumas took the Milady char-
acter not from history but from other fiction he had read. Dumas’s vividly 
painted villainess became the inspiration for many subsequent femme 
fatale characters.   

Against this historical and pseudo-historical background, the main em-
phasis is upon the friendship of the musketeers themselves. Throughout 
the novel young D’Artagnan learns about life, love, faith, friendship, and 
much more from the three musketeers, Aramis, Porthos, and Athos. All 
four men are lovingly portrayed as flawed individuals—not always that 

bright, lacking in consistency, and given to excessive emotions. Their redeeming charac-
teristic, of course, is their loyalty. Their “all for one, one for all” mentality ensures that they 
will always work together to protect one another and thus their king. Dumas was a dedicat-
ed royalist in his own time, for like many in nineteenth-century France, he had an intense 
desire for the stability that a strong monarchy could provide. By setting the fantasy story in a 
historical period when acts of bravery and loyalty could save the monarchy, Dumas struck a 
chord with his audiences.         

Dumas always loved theatre, and he wrote plays as well. Soon after Three Musketeers was 
printed, it was turned into an opera, and in subsequent musical and non-musical renditions 
this story was popular on nineteenth-century stages. Since that time, Dumas’s most famous 
novel has inspired countless films and stage versions. Given that Three Musketeers’ charac-
ters seem to leap off the page with their swordsmanship, bravado, and boasting language, it 
is most gratifying to see these swashbucklers embodied in live performance. 
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MSIP ALUMNI SPOTLIGHT
There are many unique experiences for actors on tour with 
Montana Shakespeare in the Parks . We recently caught up with 
several alumni of the 2004 Summer Parks company and asked 
them to share some of their fondest memories. Spoiler alert – for 
many, it was the people they met throughout the tour! 

Mark Kuntz: For me, it’s the people you meet on the road in 
Montana that make this experience so intangible and incredible 
(especially for a born-and-raised Montana native like myself). What 
I recall the most is that they were the greatest audiences on Earth! 
My favorite week of the tour was always the old NW Montana 
circuit: Charlo, St Ignatius, Plains, Heron, Libby, Kalispell, Eureka, 
Superior, and Missoula. It was always in late August - the summer 
was waning, and the magic was at its strongest.  

Lydia Berger Gray: The people of Montana have seen more 
Shakespeare than most people in this country.  They’ve seen 
many iterations of the same plays and on top of a butte they can 
be heard debating how this Malvolio compares to the one from 
10 years ago. They are the best audiences in the country. Loving. 
Ready to receive. Come wind or storm they are with you. They are 
the best part of every show. And of course, there are my fellow 
MSIP actors who remain some of my closest and dearest friends 
to this day. Even those I toured with that I am not currently in 
contact with still feel like family to me - when I run into them, it 
feels like no time has passed!

Kerry Bishé: Many of my memories about the tour are about 
the people and the communities that hosted us - and there were 
some unforgettable life experiences, too! Our first performance of 
the summer, someone made us a strawberry rhubarb pie, it was 
the first time I ever ate one and it has been my favorite kind of pie 
ever since. In Birney we cooked up some Rocky Mountain Oysters 
in Laurel Fjell’s kitchen and then we all piled in the back of Butch’s 
pickup truck, and he drove us to the bridge where we jumped off 
into the Snake River on a hot afternoon. We swam in the magical 
sparkling Champagne Springs (as Matt Foss called them) outside 
Lewistown. We drank electric blue fishbowls at the Sip ‘n Dip in 
Great Falls. We bought Coca Colas and made wishes on the bench 
at the gas station at the Top Of The World.

Matt Foss: My favorite parts of the tour were the homestays. You’d 
develop these relationships with people and when you return year 
after year you get to reconnect – and I still have them to this day 
and love getting the opportunities to reunite. Actors spend a lot of 
time away from their families, so you get these families in all these 
towns that you are so grateful to spend time with and get up early 
and help with chores.

Matthew Brumlow: There are so many! Sleeping on Poker Jim 
Butte under the stars with company and audience on the 4th of 
July, floating down the Tongue River the next day and performing 
again in Birney. A show in Wyoming for Tartuffe where the winds 
kicked up and we literally held furniture down on the stage. We 
ended up pausing the show as the audience helped us hold the 
wings and take them down- and when we finished that show, we 
received a standing ovation! Of course, there were nights at the 
Sip ‘n Dip in Great Falls. Driving the Beartooth Pass and Going To 
Sun Road in Glacier with the company. Hiking adventures … and 
so many other adventures!

Few works of fiction have made their way more noticeably into popular culture than Alexan-
dre Dumas’s The Three Musketeers. The very phrase “three musketeers” has become a main-
stay in conversations, references, and even brand names, while the cry of “all for one, and one 
for all” remains both memorable and useful. Unlike some literary works, this novel was an 
immediate success; it appeared in the French serial publication Le Siècle in 1844, and readers 
devoured the story as eagerly as Dumas wrote it.

Alexandre Dumas was an extraordinarily prolific writer, churning out hun-
dreds of books, including his other famous work, The Count of Monte Cristo. 
He had a veritable army of assistants to help with the research, and some-
times even the writing, and his formulaic approach hit the market of readers 
exactly right. Dumas himself was larger than life—outspoken, hot-headed, 
passionate, and one who had a tendency to fall in and out of love. In other 
words, he was much like the protagonist of Three Musketeers, D’Artagnan. 

D’Artagnan and his three mates—Athos, Porthos, and Aramis—are prime 
examples of swashbucklers. The word means a swaggering braggart, but it’s 
derived from the noise that such men made with their weapons: clashing 
their swords (=swashing) against small round shields (=bucklers). Fiction 
about such swashbucklers featured them in frequent fights, demonstrating 
their skill with weapons and standing up for what they deemed to be right. 

As a writer of historical fiction, Dumas chose the seventeenth century as his 
setting. In order to tell this story, Dumas played very fast and loose with his-
torical facts, mixing actual events with fictional ones, basing some characters 
on historical individuals and inventing others to fuel his narrative. The story 
begins in 1627 (only eleven years after Shakespeare died), and it is set during 
the reign of Louis XIII. D’Artagnan dreams of becoming a musketeer because 
that is the role in which a brave man could serve as a member of the royal 
household troupes, thus protecting king and country. 

In Three Musketeers, the main threats to France come in the form of religion, foreign influence, 
and evil women. Across Europe the seventeenth century was marked by religiously motivat-
ed wars and rebellions, including the Thirty Years War in central Europe (1618-48) and the 
English Civil War (1642-51). A significant percentage of the French population was lost in the 
French religious wars at the end of the sixteenth century, as these conflicts erupted again in 
the seventeenth century as the Protestant Huguenots rebelled against the King at the Siege 
of la Rochelle, which is depicted in Three Musketeers. Louis XIII’s forces were led to victory by 
the powerful Cardinal Richelieu, but this did not make the Catholic church and its leader in 
France heroes to everyone. In Three Musketeers, in fact, although the sentiments are decidedly 
against the Huguenots, the chief villain is the power-hungry Cardinal Richelieu, who is not 
loyal to the king but instead uses his position to further his personal ambitions.    

The nationalism of Three Musketeers is accompanied by suspicion of foreigners, and in this 
story the outsider in question is England’s Duke of Buckingham. As Dumas represented 
him, this statesman had ambitions that were both personal (a love affair with Louis’s queen, 

The Three Musketeers:  
Where History Meets Fantasy

Dramaturgical notes

TOUR SPONSORS

Interested in Sponsoring? 
Contact Callie Hamilton at callie.hamilton@montana.edu or (406) 994-3906

Measure for Measure
shows us what hangs in the balance

Dramaturgical notes

What’s in a title? When you come to see the Montana Shakespeare in the Parks production of 
Measure for Measure, do you wonder where that unusual title might have originated? In 1604, 
when this play was first performed, the audience members would have recognized the title 
as a biblical allusion to a passage from the Sermon on the Mount: “Judge not, that ye be not 
judged, for with what judgment ye judge, ye shall be judged, and with what measure ye mete, 
it shall be measured to you again” (Matthew 7.1-2). No doubt this title prepared the audience 
to expect a play about judgement and justice.

In early seventeenth-century London, Shakespeare’s 
company, The King’s Men, sometimes performed 
at court (where Measure for Measure premiered), 
but more often for public audiences at the Globe. 
Theatregoers traveled over the Thames River to the 
playhouses, which were situated near gambling 
establishments and brothels—institutions that 
were frequently chastised for their bad influence 
on the moral fiber of London’s citizens. Actors and 
playhouses were likewise criticized for their moral 
impropriety because they featured men dressed up 
as women, violence, and sexual indecency. Puritans 
cried out that the government should do more to 
regulate such sinful, degenerate behavior. 

The question of legal regulation was at the forefront 
of Shakespeare’s mind during this time, so when he 
came to write Measure for Measure he placed it in an 
imaginary Vienna in which the people had been enjoying sexual and legal freedom, but this 
situation had begun to worry the rulers. Rather than dealing with the problems himself, the 
Duke absconds and leaves a notoriously rigid deputy named Angelo in power, putting him 
in charge of cleaning up Vienna. This unusual backstory becomes the platform from which 
Shakespeare manages to explore gender inequity, power, corruption, and law. 

Measure for Measure is complex in its interwoven plots and subplots, but at the center of the 
action is a woman named Isabella, a nun in training whose brother has been condemned to 
death for impregnating his fiancée. With a new and harsh legal system in place, Isabella visits 
Angelo to plead for her brother’s life. When she tries to beg for mercy on theological grounds, 
Angelo finds himself inexplicably attracted to the young woman, and thus he offers her a 
devil’s bargain: sleep with me, and I’ll save your brother’s life. Horrified by this ultimatum, Is-
abella threatens to expose him, but his rejoinder is coldly calculating: “Who will believe thee, 

Isabel?” The powerlessness of a woman who is forced to provide sexual favors and then is 
rendered voiceless is palpable in this drama. 

This situation is even more striking in our present age, for it so closely parallels the #MeToo 
movement, which brought to light the staggering number of women who have fallen victim 
to men in power who abuse them in the way that Angelo abuses Isabella. The action of the 
play rests upon the problem of powerless women who are manipulated by men and attempt 
to speak out, only to be silenced. Isabella has an unexpected advocate in the missing Duke, 
who has disguised himself as a friar and is busy behind the scenes, learning about Angelo’s 
hypocrisy. Although the Duke is attempting to help Isabella, his behavior opens up a series of 
glaring questions: Why doesn’t he just step back into his role as Duke and make everything 
right? Why does he remain in disguise and work behind the scenes, ultimately asking Isa-
bella and another woman, Marianna, to act in secrecy as well? Even more troublingly, when 
these women kneel in the streets crying for justice at the end of the play, the Duke pretends 
not to believe them. What is the purpose of such trial? What are we to make of his power in 
a world such as this? Far more questions than answers emerge as Shakespeare complicates 
the morality not just of the Duke, but of every character in this play.

In addition to the Duke, Angelo, Isabella and her brother Claudio, 
we are also introduced to other colorful characters, including broth-
el workers and prison inmates. The play returns again and again to 
the matter of justice, interrogating whose laws are being enacted, 
and on what moral authority. The particular emphasis here is on 
presumed sexual deviance, and on the state’s role in regulating the 
private lives of its citizens. In a bizarre twist, two plots hinge on the 
notion that people are ultimately exchangeable for one another. 
One woman is substituted for another in bed, and one head is sub-
stituted for another in an execution. Although these events might 
seem unrelated, they point to the importance of individuality: What 
makes one person, and one crime, different from another? And who 
has the right to judge?

All of this brings us back to the biblical quotation with which I 
began. In the “measure for measure” passage in the gospel of Mat-
thew Jesus is questioning the old “eye for an eye” notion of justice. 

Instead, he turns the problem of justice back on his audience, asking them whether they 
have the right to judge. The classical depiction of Justice shows a woman holding scales, for 
in order to weigh punishment with crime, one must put things—and people—in the balance. 
Yet it is notoriously difficult to assign such weight fairly, especially when we’re subject to 
governments and institutional power that tend to deny the unique qualities that each of us 
possess.

These enormous questions about justice, religion, gender, and crime make for a drama that 
is rich and difficult to pin down. When printed in the First Folio for the first time in 1623, 
Measure for Measure was labeled as a comedy, but sometimes it doesn’t feel comic or in any 
way conventional. Perhaps it’s best not to worry about genre. Titles, on the other hand, are 
of great import, especially in a play so relevant to our own historical moment.   

2004 MSIP Cast in Butte, MT.

Rocky Mountain Oysters with Laurel, the Post-Mistress 
of Birney, MT.

2004 MSIP Cast Building the Stage.

Kerry, Matt, and Matt Painting.

By Gretchen E. Minton, ph.d

By Gretchen E. Minton, ph.d

All sponsors $2,500 and above as of March 31st:

Sketch by Tom Watson

                                                                                       Sketch by Mike Salazar

Sketch by Jeremy Floyd
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ACTING COMPANY2023

ALEX ALBRECHT:  
Angelo/Cardinal Richelieu  
& Others

LIAM JOHNSON:  
Claudio/Duke of Buckingham  
& Others

EMILY WALTON:  
Elbow & Barnardine/Queen 
Anne & Others

SAM CHEESEMAN:  
Gentleman, Froth, Servant  
& Juliet/Porthos

AVERY JOHNSON:  
Provost/D’Artagnan

ELIJAH NEWMAN:  
Pompey & Friar Thomas 
/ Aramis

NADJA SIMMONDS:  
Mariana & Mistress Overdone  
/Madame Bonacieux & Others

RILEY O’TOOLE:  
Duke/Athos

EMILY HAWKINS:  
Escalus & Francisca/Milady

MIKEY GRAY:  
Lucio/Constance & Others

MADISON KIERNAN:  
Isabella/Felton, Kitty  
& Ensemble

MSIP Staff  
& Designers 

Staff, Designers & Crew:
Kevin Asselin – Executive Artistic Director, 
Director - The Three Musketeers
Peter Andersen – Director - Measure for 
Measure
Kimberly Helms – General Manager
Callie Hamilton - Director of Community 
Partnerships
Adam Kukic – Production Manager
Hannah Jacobsma - Director of Community 
Access & Engagement
Vicki Stenberg - Executive Associate
Jeremy Floyd – Costume Designer -  
The Three Musketeers
Taylor Pfenning – Costume Designer -  
Measure for Measure
Tom Watson – Scenic Designer -  
The Three Musketeers 
Miguel Salazar – Scenic Designer -  
Measure for Measure / Co-Technical Director
Pornchanok “Nok” Kanchanabanca – 
Sound Designer - The Three Musketeers
Emily Hayman – Sound Designer -  
Measure for Measure
Eric Barker – Properties Designer 
Jonathan Dove – Lighting Designer  
(Bozeman performances)
Stacy Hostetter – Craftsperson  
(Costume/Scenic/Properties) 
Andrew Rathgeber – Fight Director /  
Assistant Director & Intimacy Coach –  
The Three Musketeers 
Avery Vonn Kenyatta – Intimacy Coach –  
Measure for Measure  
Gretchen Minton – Dramaturg
Duncan McMillan – Stage Manager –  
The Three Musketeers 
Mary Lewis – Stage Manager –  
Measure for Measure 
Laura Tapia – Assistant Director –  
Measure for Measure / Assistant Stage  
Manager – The Three Musketeers
Sierra Riley – Production Apprentice 
Angela Cateora – Costume Shop Manager / 
Stitcher 
Elias Dennis – Costume Design Assistant 
Jordan Draper – Draper
Isabella Weiand – Draper 
Jordan Bridges – First Hand 
Morgan Brooks – First Hand
Juliette Walsh – Stitcher
Nora Tjernagel – Costume Shop Apprentice 
Blake Watson – Carpenter / Co-Technical 
Director
Eric Sanchez – Carpenter
Ashley Milleson – Carpenter
Peter Fedock – Master Electrician /  
Assistant Lighting Designer
Reid Loessberg – Sound System Technician

TOUR SCHEDULE2023
AUGUST
1 Helena Measure 6:00pm Anchor Park
2 Seeley Lake Musketeers 6:00pm Double Arrow Lodge
3 Butte Measure 6:00pm Stodden Park
4 Sweet Pea Musketeers 3:30pm Lindley Park
6 Sweet Pea Measure 5:15pm Lindley Park
7 Big Sky Measure 6:00pm Town Center Plaza
8 Driggs, ID Musketeers 6:00pm Teton County  
    Courthouse Lawn
9 Afton, WY Measure 6:00pm Afton Fairgrounds 
10 Pocatello, ID  Musketeers 6:00pm ISU Hutchinson  
    Memorial Quadrangle
11 Pocatello, ID  Measure 6:00pm ISU Hutchinson  
    Memorial Quadrangle
12 Dillon Musketeers 6:00pm UM Western Legacy Plaza
13 Salmon, ID Measure 6:00pm Sacajawea Center Grounds 
14 Hamilton Musketeers 6:00pm Sapphire Lutheran Homes
16 Hamilton Measure 6:00pm Sapphire Lutheran Homes
17 Plains Musketeers 6:00pm Sanders County Fairgrounds
18 Trout Creek Musketeers 6:00pm Trout Creek Park
19 Sandpoint, ID Measure 5:00pm Lakeview Park
20 Liberty Lake, WA Musketeers 5:00pm Pavillion Park
21 Libby Measure 6:00pm     Libby Elementary School  
    Ampitheater
22 Eureka Measure 6:00pm Historical Village
23 Kalispell Musketeers 6:00pm Woodland Park
24 Cut Bank Measure 6:00pm Cut Bank City Park 
26 Conrad Musketeers 5:00pm Swimming Pool Park
27 Choteau Measure 5:00pm Skyline Lodge Retirment  
    Apartments
28 Great Falls Musketeers 6:00pm Great Falls Public Library Park
29 Missoula Measure 6:00pm UM Oval
30 Missoula Musketeers 6:00pm UM Oval

SEPTEMBER
1 Philipsburg Measure 5:30pm Winninghoff Park
2 St. Ignatius Musketeers 5:00pm Good Old Days Park
3 Charlo Measure 5:00pm Palmer Park
4 Superior Musketeers 5:30pm Mineral County Fairgrounds
5 Anaconda Measure 5:30pm Washoe Park
6 Deer Lodge Musketeers 5:30pm Old Montana Prison Museum  
    Courtyard 
8 Whitehall Musketeers 5:30pm Main Street Green
9 Livingston Musketeers 5:00pm The Shane Lalani Center for  
    the Arts
10 Three Forks Measure 5:00pm Bridger Brewing Co.
11 White Sulphur  Measure 5:30pm Castle Museum Lawn
 Springs 
12 MSU Musketeers 5:30pm Grant Chamberlain Park

JUNE
14 Bozeman Measure 8:00pm MSU Grove
15 Bozeman Measure 8:00pm MSU Grove
16 Bozeman Measure 8:00pm MSU Grove
17 Bozeman Measure 8:00pm MSU Grove
21 Bozeman Musketeers 8:00pm MSU Grove
22 Bozeman Musketeers 8:00pm MSU Grove
23 Bozeman Musketeers 8:00pm MSU Grove
24 Bozeman Musketeers 8:00pm MSU Grove
26 Hobson Measure 6:30pm Utica Women’s  
    Clubhouse Lawn
27 Lewistown Musketeers 6:30pm Creekside Marketplace  
    & Pavilion
28 Malta Musketeers 6:30pm Trafton Park
29 Wolf Point Measure 6:30pm Faith Nursing Home Park

JULY
1 Sidney Measure 6:30pm Veterans Memorial Park
2 Beach, ND Musketeers 6:30pm Beach Pool Park
3 Glendive Musketeers 6:30pm Makoshika State Park  
    Amphitheatre
4 Ekalaka Measure 6:30pm Dahl Memorial Nursing  
    Home
5 Miles City Musketeers 6:30pm Riverside Park
6 Forsyth Musketeers 6:30pm Rosebud County  
    Courthouse Lawn
7 Birney Musketeers 6:30pm Poker Jim Butte
8 Sheridan, WY Measure 6:30pm Kendrick Park Bandshell
9 Worland, WY Measure 6:30pm Sanders Park
10 Powell, WY Musketeers 6:30pm Washington Park
11 Cody, WY Measure 6:30pm Canal Park
13 Roundup Musketeers 6:30pm Roundup City Park
14 Laurel Measure 6:30pm High School Practice Field
15 Hardin Musketeers 6:30pm South Park
16 Columbus Measure 6:30pm Heritage Park
17 Big Timber Musketeers 6:30pm Lions Club Park
18 Silver Gate Measure 6:30pm Silver Gate Park 
19 Red Lodge Musketeers 6:30pm Lions Park
21 Fishtail Musketeers 6:30pm Fishtail Family Park
22 Billings Measure 6:00pm Pioneer Park
23 Billings Musketeers 6:00pm Pioneer Park
24 Belgrade Measure 6:00pm Lewis and Clark Park
25 Chico Hot Springs Measure 6:00pm Main Lawn
27 Gardiner Musketeers 6:00pm Arch Park
28 Townsend Measure 6:00pm Heritage Park
29 Fort Benton Musketeers 6:00pm Fort Benton City Park
30 Boulder Measure 6:00pm Jefferson County  
    Fairgrounds
31 Helena Musketeers 6:00pm Anchor Park

GROWING UP WITH MSIP
Tell us a little about yourself and the community you are from!
Hello! My name is Sapphire Ferguson, and I’m from Helena, Montana. I’m 19 years old and taking 
a gap year to work and travel. I’m an enthusiast of the arts and as a painter, musician, and actor, I 
look forward to following these passions in college as well.

What is your favorite memory in growing up with Montana Shakespeare  
in the Parks? 
I’ve been going to Shakespeare in the Parks almost my whole life and one performance that 
really stuck with me was watching Hamlet in Silvergate, Montana. There had been a huge 
thunderstorm, so the show was moved into the Range Rider’s Lodge which added to the 
excitement. Looking back at that performance, I am impressed with the actors’ abilities to paint 
such a vivid story, even with the unexpected changes. Hamlet at the Range Rider’s is still one of 
my favorite memories of MSIP.

How do you feel that growing up with MSIP has impacted you in your life thus far? 
Growing up with MSIP ignited my love for theatre and showed me the importance of community. 
It’s always been a highlight of every summer. I continue to be amazed by every performance and 
inspired by the extraordinary versatility and talent of the actors. I am always excited to see what 
MSIP will bring to this summer’s shows!

You’re a talented artist! How do creativity and art play a role in your personal  
life, and do you feel growing up with MSIP had any impact on your desire to  
create / be an artist?
Shakespeare in the Parks has given me the chance to meet some incredibly talented actors. 
It’s easy to see that all the MSIP cast and crew are passionate about what they do, which adds 
immensely to every performance. Acting is a powerful form of storytelling and communication  
and I hope to develop these qualities in my own art. I’ve been involved in theatre on and off 
since elementary school as well as playing violin for eleven years and painting, so art is a  
significant part of who I am today.

What part of our performances do you look forward to the most? 
My favorite part of the Montana Shakespeare in the Parks performances is the unique connection 
between the actors and the audience. I love how interactive MSIP is with the audience and 
how every actor is able to incorporate humor and spontaneity into their role in a unique way. It 
creates such a lively community of people and I believe is another reason people are so eager to 
attend Montana Shakespeare in the Parks year after year.

And the most important question: What is your favorite of Shakespeare’s plays?
Hamlet will always have a special spot in my heart since it’s the first show that opened up 
my eyes to theatre, but I’d say that A Midsummer Night’s Dream is definitely my favorite of 
Shakespeare’s plays. It really demonstrates Shakespeare’s ability to create a captivating 
atmosphere with his plays, as well as his creativity and humor.

Top: Sapphire with Actor 
Mikey Gray. 

Bottom left: Actor Mikey Gray 
on the 2022 King Lear Set. 

Bottom right: Sapphire’s 
Original Painting of the 2022 
King Lear Set.

Gifts like the Andrews’ support a bright future for Montana 
Shakespeare in the Parks. Gary and Susan Andrews chose to 
leave a gift in their will to MSIP, which will be used to support our 
education programs. Whether you put your donation to work 
today or benefit us after your lifetime,  we can help tailor a giving 
strategy to best meet your needs. 

For more information, or to notify us that you have already 
included MSIP in your estate plans, please contact Director of 
Community Partnerships Callie Hamilton at (406) 994-3906 or 
at callie.hamilton@montana.edu. Inquiries are confidential 
and carry no obligation.

“Montana Shakes! was a great experience that 
had meaning for each of my students.” 

– Harrison Elementary Teacher

“My students expressed how much fun they 
had. Thank you for giving voice to each 
student!” 

– Mountain View Elementary Teacher

As a retired educator, Susan is intimately aware of the value of a program that 
both stimulates children and encourages them to think for themselves. She has 
observed the Montana Shakes! program several times in elementary schools and 
is impressed with the way the program is received by the students. 

“Both of us are aware of the value of sharing the experience of Shakespeare as 
presented by professional actors, into the rural, underserved areas of Montana and 
Wyoming. If Montana Shakespeare in the Parks wasn’t bringing these plays into 
these areas, many of the residents of these communities are unlikely to see any 
professional theatre. That would be a loss for them and for society as a whole. 

Supporting Montana Shakespeare in the Parks is easy to do and provides a great 
way to support communities in this part of the country.”

Gary & Susan Andrews

Making an Impact: Planned Giving

Above: Susan and Gary Andrews.  Right: MT Shakes! Performance of Hamlet 
Sandwich at Middlecreek Montessori, 2023.

For the Most up to Date Tour Schedule go to ShakespeareInTheParks.org
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WE’RE SOCIAL!
Follow Us for all things msip

montana_shakespearemontanashakespeareintheparks

ShakespeareInTheParks.org • #MSIP

ALL PEOPLE  
are encouraged to enter!

Submissions Due April 30th
Scan the QR code  

or visit our website  
for entry form & more details

TO GIVE A GIFT TODAY!

MAKE A ONE-TIME GIFT OR PLEDGE 
YOUR MONTHLY SUPPORT.

Scan

Montana Shakespeare in the Parks  
is pleased to announce our  

FIRST ANNUAL poster design contest  
for the 2023 season. 

The artist of the winning design will be awarded a cash 
prize of $100 and have their artwork featured on this year’s 

season’s commemorative poster that will travel to 63 
communities across the Rocky Mountain West.


